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English abstract

The paper examines the unknown original site during the Roman Empire of the
sculpture known as the Vatican Ariadne, first documented at the beginning of the
16th century as part of the property of the Maffei family, and subsequently as the
property of Pope Julius Il. The article aims to demonstrate that the vast sanctuary of
Isis and Serapis in Campus Martius was possibly the original site of the statue.

Firstly, the link between the Ariadne and the Maffei family is discussed, highlighting
their strong presence in the Campus. The link between the Maffei and the temple is
also stressed through their ownership of at least one piece almost certainly
originating from the Egyptian religious complex, the sculpture representing the
River Tiber, cited by the Renaissance humanist, Grossino, along with the Vatican
Ariadne.

An examination of the archaeological structures of the Isis temple itself follows,
showing their continued use and preservation during Late Antiquity and the Early
Middle Ages. The unparalleled number of sculptures found at the site from the Late
Middle Ages to the 20th century is listed, showing the Egyptian sanctuary as the by
far richest site in terms of findings of the entire Campus Martius, and consequently,
statistically speaking, the most likely place of provenance of marble pieces found in
the area.

Finally, the probability of the Ariadne being sited in the sanctuary is suggested by
the common practice throughout the Hellenistic and Roman world of displaying
Dionysiac iconographies within places of worship of Isis and Serapis. The case of
Rome itself is discussed, where such a situation can be observed in at least two
major sites connected with the veneration of Egyptian gods, therefore making the
presence of images related to Bacchus (as the sleeping Ariadne, waiting for the
thiasos of the god) rather plausible also within the walls of the Iseum Campense.
the Temple to Isis.
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