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Warburgian Studies in the UK
(2014-2018)

Laura Leuzzi

Since 2014 several publications have appeared in the UK, analysing and
contextualising Warburg’s theory from different approaches and
disciplines.

The Warburg Institute in the UK constitutes a key centre for sponsoring
and promoting research, publications and events on Aby Warburg and his
legacy in the various disciplines and fields. In 2016 the Institute celebrated
the 150+ anniversary of Warburg’s birth with a three-day symposium
(13-15 June 2016), entitled Aby Warburg 150. Work. Legacy. Promise,
organised by David Freedberg and Claudia Wedepohl. The symposium
explored Warburg’s theory and work and his seminal legacy in art history,
and visual and cultural studies with focuses on specific artists, periods and
interdisciplinary analysis. A recording of the contributions from the
symposium is now available online. The symposium was opened by the
projection of the documentary Aby Warburg: Metamorphosis and Memory
(2016) by the American art historian and film maker Judith Wechsler. The
celebrations included also the exhibition Verkniipfungszwang (Warburg
Institute, 3rd June-1st July 2016), curated by Eckart Marchand, Andrew
Hewish and Claudia Wedepohl, featuring rare photographs and materials
investigating Warburg’s “compulsion to connect”. Documents and images
from the exposition are available online.

Most relevant current research projects on Warburg at the Institute
include:

Aby Warburg: Essays and Lectures led by Dr. Claudia Wedepohl (Warburg

Institute) and Professor Michael Diers (Institut fiir Kunst- und Bildgeschichte,
Humboldt Universitat Berlin), as editors. The project started in 2011 and has

La Rivista di Engramma 165 maggio 2019

119


https://warburg.sas.ac.uk/events/aby-warburg-150-work-legacy-promise
https://warburg.sas.ac.uk/whats-on/exhibition-verkn%C3%BCpfungszwang/aby-warburg-life-photographs

120

as main objective the edition of Aby Warburg’s Kleine Schriften und Vortrage
(“Essays and Lectures”), edited by Ulrich Pfisterer, Horst Bredekamp, Michael
Diers, Uwe Fleckner, Michael Thimann and Claudia Wedepohl. The
publication is expected in 2019.

The international project Bilderfahrzeuge. Aby Warburg’s Legacy and the
Future of Iconology (2013-18) directed by Andreas Beyer (Basel-Paris), Horst
Bredekamp (Berlin), Uwe Fleckner (Hamburg), David Freedberg (London), and
Gerhard Wolf (Florence).

The Institute’s numerous recent events about Warburg’s work and theory
are available through their Youtube channel (Warburglnstitute) and
podcasts.

Also, a small but interesting number of contributions on Warburg, his
approach and his interpretation of Old Masters and Modern Art
(Hadjinicolaou 2018; Latsis 2015) was published on the peer-reviewed
“Journal of Art Historiography” - supported by the Department of the
History of Art at University of Birmingham - which offers many
contributions on interpretations of German theory from the late 19+ and
20+ century.

An interesting reflection drawing from Warburg’s Bilderatlas Mnemosyne
method is the exhibition Neo Gods & Hyper Myths by Spanish artist and
researcher Ira Lombardia (b. 1977) at the Scan Spanish Contemporary Art
Network Foundation in London. The exhibition employing and combining
different media and sources (including the Warburg Database, the Internet,
popular culture) explores connections, iconography and hypervisuality.
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English abstract

This contribution focuses on the several publications appearing in the UK since
2014 to the present which analyze and contextualize Warburg’s theory from
different approaches and disciplines. The leading center for sponsoring and
promoting research, publications and events on Aby Warburg is the Warburg
Institute in London; the peer-reviewed “Journal of Art Historiography” supported by
the Department of the History of Art at the University of Birmingham is also
significant.

La Rivista di Engramma 165 maggio 2019


https://arthistoriography.files.wordpress.com/2014/11/wood.pdf
https://arthistoriography.files.wordpress.com/2014/11/wood.pdf

pdf realizzato da Associazione Engramma
e da Centro studi classicA luav
Venezia  dicembre 2019

www.engramma.org



la rivista di engramma
maggio 2019
165  Warburgian Studies

Editoriale

Monica Centanni, Anna Fressola, Maurizio Ghelardi
Aby Warburg, Manet’s Déjeuner sur I’herbe
Maurizio Ghelardi

Aby Warburg, Frammenti tra Manet e Mnemosyne
Maurizio Ghelardi, Monica Centanni

Estudios Warburgianos en Espana (2015-2019)
Victoria Cirlot

Studi warburghiani in Germania (2018-2019)
Marilena Calcara

Warburgian Studies in Belgium (2016-2019)
Stephanie Heremans

Warburgian Studies in Russia

Ekaterina Mikhailova-Smolnyakova

Warburgian Studies in the UK (2014-2018)

Laura Leuzzi

Etudes sur Raymond Klibansky en Canada
Daniela Sacco

Aby Warburg negli studi latino-americani

Cassio Fernandes

Bibliography. Works by Aby Warburg and secondary literature

Anna Fressola

B. Baert, Fragments. Studies in Iconology. A presentation

Barbara Baert, Stephanie Heremans
Mondo delle immagini. Immagini del mondo
Natalia Mazur, Alessia Cavallaro

Super-Powering Warburg Studies Beyond Art History’s Patriarchal Ancestor Cults

Emily Verla Bovino



