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Four questions about the state of
Warburgian studies today
On the exhibition “Camere con vista. Aby
Warburg, Firenze e il laboratorio delle
immagini”, Firenze, Gallerie degli U!zi, 19
settembre / 10 dicembre 2023
Claudia Wedepohl. Interviewed by Ada Naval

On the occasion of the exhibition “Camere con vista. Aby Warburg, Firenze e il laboratorio delle immagini”,
Firenze, Gallerie degli Uffizi, 19 settembre / 10 dicembre 2023, we present an interview with Claudia We-
depohl, director of the Warburg Archive in London, on the importance of exhibiting Mnemosyne - which
is the theme that the new issue of Engramma 206 explores - and on the relevance of Warburg’s thought
currently. The questions, deliberately generic, are intended to present a brief and concise response to the
challenges of studying Warburg or from Warburg today. This interview was originally conducted for an arti-
cle that will be published in the coming weeks for “El País”.

Ada Naval | After the great exhibition “The Original”, this “Ca-
mere con vista. Aby Warburg, Firenze e il laboratorio delle
immagini” at the Gallerie degli Uffizi continues to claim the im-
portance of rereading Aby Warburg’s thought, at what
particular point you think Warburgian studies are now?

Claudia Wedepohl | This is difficult to say from my perspective
as the Warburg Institute’s Archivist and thus the guardian of
Aby Warburg’s papers. I observe an increasingly wider circula-
tion of his writings. More texts come out in new editions. Every
year we learn about the project for a new translation. This in-
crease of availability does of course increase the study of his
work, indeed well beyond my own horizon. Yet due to the many
fragmented notes, drafts, letters, diaries Warburg left when he
died, impossible to publish in total, much can still be found
among them.
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AN | A lot of research has been done on ‘how to exhibit Mnemosyne’ but in fact until “The
Original” there had not been any exhibitions that recovered Mnemosyne, but there have been
many exhibitions that have used Mnemosyne as a starting point. Do you believe that War-
burg's panels should continue to be exhibited in order to reclaim its rigor and method rather
than ‘reworking’ Mnemosyne?

CW | Warburg’s original panels have undoubtedly got an aura and that is what people are
looking for in museums. Studying the Bilderatlas was and is certainly possible without the
reconstruction – which, by the way is now also available through the virtual tour on our home-
page. I would personally question that the panels were conceived as a kind of proto-exhibition,
that Warburg was some sort of a curator. The Atlas has rightly been called a laboratory which
points in the direction of your question. Warburg saw the potential for it to be developed
beyond his own work. But as a Warburg scholar I’d say working with Mnemosyne requires com-
prehending it and that is and will remain a challenge.

AN | Could you summarise in a few words and in your opinion, what is the key point
(Hauptproblem) of Aby Warburg's thought that is still most relevant today?

CW | Most relevant today I think is Warburg’s discovery of the power of images, not art, spe-
cifically in political terms. This insight let eventually to the most rigorous reform he initiated,
which is the turn from Kunstgeschichte to Bildwissenschaft.

AN | How do you think the original pieces interact with the images of the panels? You have
chosen the most markedly ‘florentine’ panels precisely in order to create this interplay bet-
ween original and Panel, as is clear in 39, but also in 46…

CW | I would not speak of interaction but of making the Bilderatlas palpable, recreating the
above-mentioned laboratory, at least partially. On his panels Warburg created series and con-
stellations to draw out similarities, continuities and so on, across culture and time. Details are
often difficult to make out on the photographs available to him. So, the visitor of the exhibition
is to some extend moving back in time and enabled to study the pieces as Warburg did about
a hundred years ago.

Abstract

In this interview, Claudia Wedepohl, the Archivist at the Warburg Institute and co-curator of the “Camere
con vista. Aby Warburg, Firenze e il laboratorio delle immagini” exhibition at the Gallerie degli Uffizi, di-
scusses the enduring significance of Aby Warburg’s work, particularly Mnemosyne. Wedepohl emphasizes
the challenge of comprehending Mnemosyne and underscores Warburg’s discovery of the power of ima-
ges in political terms as a key point still relevant today. The discussion also touches upon the idea of
exhibiting Warburg's original panels to recreate the laboratory-like environment he envisioned for his work.

226 La Rivista di Engramma 206 ottobre/novembre 2023



keywords | Warburg Institute; Gallerie degli Uffizi; Camere con vista; Bilderatlas.

La Rivista di Engramma 206 ottobre/novembre 2023 227



la rivista di engramma
ottobre/novembre 2023
206 • Dürer, Rembrandt, Manet. Warburg Manebit!

!

Editoriale
Ada Naval, Giulia Zanon

Mnemosyne esposta | Venezia, 24-27 febbraio 2023
Warburg Manebit! Dürer ▪ Rembrandt ▪ Manet 
Progetto per una mostra
Seminario Mnemosyne

Studiare Mnemosyne, a latere della mostra 
“Warburg Manebit!”
L’epigrafe ΜΝΗΜΟΣΥΝΗ di Fritz Schumacher 
per la KBW
Giacomo Calandra di Roccolino
Le alternative del Moderno, Raffaello e Manet
Filippo Perfetti, Giulia Zanon
Drammaturgia dell’azione sospesa
Lucamatteo Rossi
Nota sulla posizione di Melencolia I di Albrecht Dürer 
nelle diverse redazioni del Mnemosyne Atlas
Ilaria Grippa
Ernst H. Gombrich, Geburtstagsatlas 
für Max M. Warburg (5 giugno 1937)
Seminario Mnemosyne
Dal Geburtstagatlas, Introduzione alle Tavole XX-XXVII 
e Scheda di Tavola XXIV
Seminario Mnemosyne
Geburtstagsatlas by Ernst H. Gombrich (1937)
Seminario Mnemosyne

Mnemosyne esposta | Firenze, 19 settembre / 
10 dicembre 2023
“Una rivisitazione warburghiana delle Gallerie 
degli Uffizi”
Gerhard Wolf, a cura di Giulia Zanon
“Firenze, dove si avverte la densità della storia”
Marzia Faietti, a cura di Ada Naval, Giulia Zanon
Four questions about the state of Warburgian 
studies today
Claudia Wedepohl, curated by Ada Naval
Bildkritik a Firenze
Giovanni Targia

Presentazioni
Un nuevo paso para los estudios sobre Warburg 
en español
Monica Centanni, Ada Naval
Warburg and the Warburgkreis through 
a Magnifying Glass
Dorothea McEwan, curated by Seminario Mnemosyne
Warburg and Nijinsky. A missed encounter
Dorothee Gelhard, curated by Seminario Mnemosyne
La modernità di un antimoderno
Maurizio Ghelardi, a cura di Filippo Perfetti


